"But in my view -E. Hoxha said, -Fishta and his satires are nothing as compared to "Epopeja e Ballit Kombetar" of Shefqet Musaraj. The works/books of our comrades who write about the war, the life and work of our people stand higher; they are of a healthy content." 2 In those years, the publication or re-publication of the works of this author were banned; they were of restricted use in the libraries, and could be read and used only by authorized persons. Synchronically, the history of Fishta's reception started to be created as a segment to be avoided, ideologically deviating from its diachronic predecessor. The ideological preface sets the tone of the whole spectrum of the horizon of anticipation (reception). The criticism as the highest level of the horizon of anticipation and interpretation not only did not match with the work but also presented it with deviation or even entirely overthrown. Even in those rare occasions, when the criticism touched upon his work it was very briefly and with the intention to throw mud on it. Therefore, the scheme of normal circulation of aesthetic value was attacked and taken away from the literature; creating the ideological reception.
What generally characterizes the critical judgment of this period as compared with the other two periods of Fishta's critical reception is a poor qualitative and quantitative judgment, the homogenization of the critical reception of the author's work according to the ideological reception model and the axiomatic formulation of the conclusions without doing an analytical interpretation.
Note some statistical data: Period I (1905 Period I ( -1944 includes 2 collections with studies, 4 study books, 3 special editions of literary and cultural magazines and 517 articles in the periodical publications at the time. J. Rrota, F. Cordignano, P. Bardhi, M. Sirdani, B. Palaj, etc. are some of the personalities that dealt with Fishta and his artistic works.
Period II (1944 II ( -1990 includes 5 study books, 2 of which were published (T. Kolgjini Shpalime rreth Lahutës, M Lambertz Gjergj Fishta und das albanische heldenepos, 1 special edition of the literary and artistic magazine Shejzat, 189 articles in various periodical publications of the time.
In this period three other books were written, but for well-known reasons they were not published: (B. Tirana, 1972 [manuscript] ).
Period III (1990 onwards) includes 23 publications of monography and studies, 7 collections of different studies and over 1000 reviews, articles, researches and studies published in various present periodicals.
As per our research, the following years of Period II: 1948 II: , 1952 II: , 1953 II: , 1954 II: , 1963 II: , 1977 II: and 1988 are considered as blank periods without any publication on Fishta or his work. The critical reception of Fishta intentionally or not was silent, not serving the ideological expectations.
2 Note: Our literature to walk on the path of the socialist realism. Discussion in the meeting of the Political Bureau of the CC of the LPA, 7 June 1949); published in E. Hoxha: Vepra. Volume. 9.-Tirana: Naim Frashëri, 1971, p. 190. However, during this period Fishta's work continued to be receptive. Although it may sound strange, in those years there was a revival of the reception, which was to a certain level similar to the reception of The Highland Lute by the population of the highlands in 1920 -1930. The poem was verbally transmitted to others and many of its lines were learned by heart. Certainly, the regime at the time could not entirely control and prohibit the special pieces of Fishta's publications be secretly circulated by people hand to hand. In our opinion, this is one of the rare cases in literature when the verbal reception functions as an esthetic reception. In such a way, part of the author's satire and a smaller part of his lyrics have been circulated. This kind of circulation was a silent opposition with the ideological model and matched with the author's work creating in this way the most normal horizon of Fishta's work for the period.
The critical reception of Fishta's work during Period II developed in two directions, completely different in essence: the official Tirana (Dh. Shuteriqi, K. Bihiku, Sh. Musaraj etc.) that represent a denigrating and censuring stand towards Father Fishta. With some insignificant differences, the Kosova literary personalities maintained the same stand. Meanwhile, a horizon of special anticipation, which was chronologically a continuation of the critical reception of 40s and that would match Fishta's work, would include the critical reception of diaspora (E. Koliqi, M. Camaj, Z. Valentini, D. Gjeçaj, L. Shantoja etc. The typical ideological reception model can be found in the official texts of Historisë së Letërsisë Shqiptare (The history of Albanian literature), published by a group of scholars from the Academy of Science in Tirana in 1983, which left entirely out Fishta, Koliqi, Prenushi and partially Poradeci and Kuteli. "For him, -this history text says, -the interests of church and religion stood above the interest of the nation and the people, which he used to declare and defend using his demagogy and also using his satire as the basis of his literary work. His main work, the epic poem "The Highland Lute" by attacking the chauvinism of northern neighbors, propagated anti-Slavism and ignoring the fight against ottoman occupiers. It was an anthem to patriarchalism and bajraktarism, the religious and clerical obscurantism …" while regarding the Donkey of Babatasi these scholars state: "It is very often accompanied by the prolixity, the rhetoric, the brutality in expression and style, up to banality, their false argumentation trying to forcefully impose, as well as an obvious conservative stand towards linguistics." 3 In addition to these opinions, in Albania during the first years of the communist regime efforts were made to keep a moderate stand towards Gj. Fishta, which however did not last long. In this respect, it is to be noted the speech of S. Science, Tirana, 1983, p.470, 471. 4 In the discussion session, Sh. Albania (9-12 October 1949 ).-Tirana, 1950 In the Archive of this Institute, there are two monographies on Gj. Fishta, which we would like to refer to even though they are in a manuscript form since they were circulated among the scholars at the time. The monography by V. Bala, Gjergj Fishta (1871 -1940 , Tirana, 1961, (published Shejzat", Roma, 1961, no. 3-4, p. 86-92; no. 5-6, p. 161-165; no. 9-10, p. 326-335. of a lexicology and idiomatic nature created the basis of the successive studies on the work of the poet. The deviations of the horizon of anticipation, the opposite expectations between two schools, the Official Tirana and the one of Diaspora are obvious.
The articles published by Z. Nekaj and K. Gurakuqi, etc. denounce the censure of Fishta in Albania. In his article Fishta pâ emën në tekstet e shkollavet të Shqipnis(Fishta without a name in the school texts in Albania), Z. Nekaj notes that the text Gramatika e shqipes (The Albanian grammar)(1949) by K. Cipodoes include parts from Fishta's work, but as an anonymous without referring to the author. Nekaj and K. Gurakuqi find the reasons for the censure of Fishta's work in the policy of the Albanian regime at the time. K. Gurakuqi in Pse kaq mëni kundra Fishtës (Why so much rancor against Fishta) states two reasons for the censure of Father Fishta'work "In Fishta's entire work, that will never die, it becomes obvious the love for the homeland of the ancestors and the hatred against Slavic-Montenegro, which was unhappy with the independence of Albania. This is one of the main reasons for the despise they want to impose on Fishta's work….. Fishta is also despised for one more reason: in odium fidei. Our poet was also a man of religion. "Religion and Homeland" was his motto as well as that of the brothers, the Albanian Franciscan Friars…" Another direction to be considered when looking into Fishta's ideologic reception is the geography of the publications.
Should we consider R. Escarp * 's concept on the sociology of literature, we note that the reception of Fishta's work during the second phase was also published in the form of the announcements, memoires, articles, studies, etc., in the periodical organs such as Bashkimi", "Rinia", "Zëri i popullit", "Flamuri", "Shejzat", "Dielli", "Buletini Katolik Shqiptar", "Shqiptari i lire", "Dobri Pastir", "Shkodra", "Mësuesi", "Zeitschrift f r Balkanologie", "Koha Jonë", "Drita", "Zjarri", "Zëri i Popullit", "Rilindja", "Gjurmime albanologjike", etc., that were published in Tirana, Shkodra, Prishtina, San Francisco, Roma, Leipzig, Moscow, New York, Muenchen, Milano, Boston, Stuttgart, Istanbul, Sarajevo, Paris etc.
Even without referring to the authors of the articles of the above-listed publications, their a/ideological typology can be easily defined.
The critical reception of Fishta's work in the second period presents one of the anathemized models of the reception of the author, a typical ideological reception model, which had quite a significant impact in the Albanian literary system.
